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HOLLY JOHNSON
GRAPHIC DESIGNER



Hello.

My name is Holly

I'm curiously passionate,
unabashedly driven, &
quietly determined. Also,
I'm a graphic designer.

A skilled and creative graphic designer who
refuses to give up and only puts forth the best
work. I'm well versed in the aspects of both print
and digital design, and | have also completed
a secondary illustration concentration. | relish
learning new skills and putting them to use in
captivating projects. With a curiously strong
sense of design, passion, and dedication,
you'll find that I’'m your perfect match. sk
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GRAPHIC DESIGN

& 2033144575
B4 holly@hollyjoh.com
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SKILLS EDUCATION

Photoshop // InDesign B.A. GRAPHIC DESIGN

lllustrator // Muse Sacred Heart University, Fairfield, CT
Flash // Wacom Tablet Secondary lllustration Concentration
Microsoft Office Suite May 2015 - GPA 3.9

Conception // Production SUMMA CUM LAUDE

Watercolor // India Ink DEAN'S LIST

Charcoal /| Graphite FA11 12 13 14

Colored Pencil // Markers SP 13 14 15

Curiously passionate. Unabashedly driven. Quietly determined. A skilled and
creative graphic designer who refuses to give up and only puts forward the best
work. Relishes being out of comfort zone as much as the prospect of learning and
applying new skills in an environment that tests them and encourages growth.

JUST WAIT AND SEE.

EXPERIENCE

DESIGN INTERN GRAPHIC DESIGN EDITOR

Julia Balfour, LLC The Spectrum

A full service creative agency. Sacred Heart University’s Newspaper
June 2014 to Present Spring 2013-Spring 2014

Lyme, CT Fairfield, CT

DESIGN INTERN GRAPHIC DESIGNER

Cottages & Gardens Publications Office of Digital Learning

Summer 2013 January 2013-May 2013

Norwalk, CT Sacred Heart University, Fairfield, CT
ACHIEVEMENTS

SOCIETY OF ILLUSTRATORS New York City, 2015
Student Scholarship Competition
“Pure Pull”, white pencil on black paper

DELTA EPSILON SIGMA 20715
National Honor Society for Catholic Colleges & Universities

SACRED HEART UNIVERSITY STUDENT SHOW rairfieid, CT

2015 Five pieces accepted; 1%t Place Graphic Design Award, 1t Place Painting
Award /| 2014 Four pieces accepted; 2" Place lllustration Award, 2™ Place
Graphic Design Award // 2013 Four pieces accepted; 2" Place Foundation
Award, Honorable Mention Graphic Design Award, Honorable Mention lllustration
Award // 2012 One piece accepted

JOHN SLADE ELY HOUSE EXHIBITION New Haven, CT, 2014
“Pure Pull”, white pencil on black paper

WATERMARK EXHIBITION Bridgeport, CT, 2012
“Hobbs”, graphite



“GRAPHIC DESIGN

Well-versed in both print and design, I have been able to work on a
variety of projects that show my set of unique skills and passion.
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Inside the Pixar Braintrust ) ‘

BROCHURE A brochure that emphasizes the philosophy and
morals of the Pixar Braintrust, and is able to be sent

& ENVEI—OPE to other businesses and organizations to invite them
to a conference where they can learn how to make
their own braintrust.
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Inside the Pixar Braintrust

POSTERS Two posters that both textually and visually emphasize
the philosophy and important characteristics that the

Pixar Braintrust embody—candor in the workplace

and totally embodying your work.

° & 203 314 4575
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N holly@hollyjoh.com



From Eden

|DENT|TY & Capturing the essence of a juice cleanse line called
From Eden. The vivid color of the juice and the natural

PAC KAGING ingredients put into the drink were the focus of the
design. Clear, natural, and bright were the key ideas in
creating the bottle line and carrying box.

& 203 314 4575
HOLLY JOHNSON F ) hollyjoh.com

B holly@hollyjoh.com
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From Eden App

APP Ul
DESIGN

Furthering the From Eden juice cleanse line, this app
emphasizes the vivid color and natural ingredients.

It gives consumers the ability to learn about the
company and its cleanse line as well as keep track of
their cleanse progress and replenish their stock.
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I 50 years of conservation,

wee hove never seen
wildlife crime on such o scale
5 we do now,
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A lemst two rhinos ore killed every day due 1o the mistcken belief
that rhino horn con eure diseases.

RHINOS WERE SLAUGHTERED FOR
THEIR HORNS IN 2013 = T

HOW YOU CAN HELP

| AM
_LIVING BEING.

I Am Not Medicine

D| RECT A direct mail piece that brings attention to the
prevalence of wild life crime and the steps the World
MA”— Wildlife Fund is taking to stop it. Emphasizes the
incredible crime against rhinos in the wild.

° & 203 314 4575
HOLLY JOHNSON f hollyjoh.com

B holly@hollyjoh.com
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HE REFUSES TO BE DEFINED BY AN NG, SO HE
DOES EVERYTHING. BUT WHAT DOES IT ADD"9RSIO%

WRITTEN BY BENJAMIN PERCY ‘ PHOTOGRAPHY BY NICK TOSCHES

The Franco Effect

ED|TOR| AL A 5 page editorial layout that uses geometrics and
|_ AYOUT numerous pieces to convey the extreme amount of
jobs that James Franco has at any one time as well
as the impact that he has on the entertainment world.

& 203 314 4575

f hollyjoh.com
B holly@hollyjoh.com

02 Haspaias. | DECEMBER 2013

James Franco is the
epitome of the “Jack
o all Trades” —good
thing for us, one of

those was modeling.

ure, he hasn't had his cggs

yet. but its got to be said: James Franco looks a

little ragged along the seams at 8:43 in the morning.

Unshaven. Inky at his edges and out of sorts. The

brown Tshirt hangs on his shoulders like the wind

blew it there. He's catfooted and somehow goofy of
gait. And that mustache is a wis

He generall fits the bill of a vaguely hungover,
Lower East Side. semi-academic hipster artist
living the unraveling agenda of Tuesday-morning
being and nothingnes s by a side door near
a pail of mop water. Theres a paperback, palm-
pinched, cover down. in his right hand. and a big
plastic shopping bag full up with something he
docsnt want to show just yet. When asked
what he's reading Franco smiles his
ungrudgingly adolescentsmile. a
grinas terminally satisfying
the last healthy
squeeze on a tube
of toothpaste. He is
engaging, for just a second.
in the mutual diction of actor and
artist "I fora project.” he says. But the
word-project-thumps out of him unprecious
and without bluster, as if he were naminga day of the
week. Hesalways got something going. He flips the
book over. Twilight.

Keep in mind: The position of things is such
that he doesn't have to show the book. Had he said
Jude the Obscure, noonewould have been the wiser,
He's a graduate student, after all, enrolled in two
universities at pretty much any given moment. “Its
crazy how much sexual tension there is.” he says. Tt
just builds and builds. I mean it nevers 2
of explosive by the end. Crazy. L
with it. And of course, they dont” He shrugs then.
a good shrug, because he s selling nothing with i.
“Whichis the point too. I gue

FRANCO’S ELUSIVE PROJECTS

Sometimes Franco goes a little hypnotic with the
eye contact. What starts as a steady gaze generally
transmutes into the oddly pleased squint that
war paint, alook that allows him to play both stoner
and supervillain with the same incredulous vacancy.
sighs a little, apologetic. “You probably know

LEFT 10 AiGHT Franco  of the Apes. He. Alien in Spring
has hosted Saturday ~ depicted Daniel De-  Breakers. Next to

Night Live twice. sario inthe 90's hit  Seth Rogan, he
Franco plays Will  Freaks and Geeks.  played Saul Silver
Rodman in Rise of  Recently James in Pineapple

the Planetof the  portrayed Alienin  Express.

have a lot of projects.” he says. “But that one is way,
way off. It just something I'm thinking about.” He
whisks at something moving around in the air then.
“Offin the distance. Way o
5 are so bloated and vague, they
almost bob in the air. Franco knows this. “Okay.
want towrite a children’s book.” He guts outa laugh,
snorting himself off the hook. “Someday.” This is
a kind of hedge-people are constantly vetting his
agenda. because it is unlike the typical high-quote
actor’s,because itis puzzlingly arcane, because he sn't
notchinghis belt or collecting motoreyeles or figuring
ut ydrug
agenda has nothing to do with being a rich. laconic,
and ultimately fiee thirty-two-vear-old male.

And because so far, its seemed like piling
on. He’s already an emergent Al

Dangerous Book Four Boys™ in a thirteenth-floor
gallery in TriBeCa. Walls will be lined with his
photographs. gritty. theatrical Polaroids and silver-
ctched desertlandscapes. Every room will have video
playbackplywood rockets burning in the desert.
2 man with a sledgehammer at the edge of some
asphalt. close-ups of men pissing. One film. a herky-
jerk semi-narrative in which Franco dashes through
the Louvre wearing a penis on his nose, will briefly
feature the always thrilling documentation of human
defecation. And there will be wine.

TALES OF A FILM PROFESSOR

“I'showed that last movie at NYU last month. at a
faculty critique.” Franco says. flinching a lietle. “It
a fairly confrontational picce. and it got a licle ugly.
One faculty member-she's always tough on me, but
sheflatoutcalled hole. She jumped me. She

performance artist. a perpetual and
graduate student. (Fiction writing. in the M.F.A.
program at Columbia. Film student, enrolled at

was muttering it the whole time: What an asshole.
‘What an asshole. What an asshole.”
I ke

One

NYU, I 3 forenrollment
to Ph.D. programs in creative writing. He recently
gotinto the Rhode Island School of Design.

It is tempting ro draw him in a scrics of

ssoring word choice from a program chair. an cye

roll hereor there, an exchange of withering phrasings

between faculty. forever memorable for their clever
eyt i

s the e Il Franco

g enough that b

setsto fly o
the other to attend a unive hop or evening
graduate seminar. The same actor Franco who
made atwenty-five-cpisode incursion into General
Hospital. playing a crecpy. offkilter performance
artist named Franco.

Franco, our Franco. has an art opening
tomorrow. A multi-room installation called “T'he

stion is hanging
decks with his brother-in-law in Skokic. It like
an Idol for the black-turtlencek crowd. You
jck skin. whale skin.
inco has this in spades. Maybe it has to do
with the fact that he's been a working actor since he
was seventeen, that he gave up school at nineteen to
take on a role on the iconic and forever cultvorthy

DECEMBER 2013 | Haspaiaz 93

e 70 FiGHT As Fran- - Eat, Pray, Love Tristan in Tristan +
co1in General Hospi- ~ alongside Julia Isolde. Hosting the
tal. James astound- Roberts. James no- ~ Oscars with Anne
ed as Aron Ralston  toriously fell asleep  Hathaway. Portray-
in 127 Hours. Asin one of his college  ing Harry Osborn in
David Piccoloin ~ courses. Francoas ~ Spiderman.

Freaks and Geeks. The guy has been working for
nearly halfhis Tl itherconfidence
that might be misread as arrogance. or a focus that
might be misread as impudence. He leans forward.
“I didnt blame her for being mad. She had brought
her child.” hesays. “But I mean. come on. Who brings
a child to a graduateschool film showing?” Franco
chalks it up, unhure, undeterred.

Of course, Franco has other openings coming
up. to0, in pretty much every cineplex in existence.
He's gota supporting role in Eat. Pray. Love, a kind
of soft porn for unhappy thirty-six-year-old women.
“Then he's up for a starring turn in the new Danny
Boyle film, 127 Hours, as a mountain climber who.
trapped in the Utah desert, amputates his own arm to
‘getoutfrom underaboulder. This month hell appear
as Allen Ginsberg in art-house sure thing Howl.
“Thenina Danny McBride comedy. Your Highness.
about two brothers whoare princes. All of this in the
nextyear. Hesstarted work on the Planctof the Apes
sequel, which gives hope to nostalgic forty-fiv
old fanboys everywhere. So how does he pick this
stuff? What's the plan? Did he even read Eat. Pray,
Love? Later, walking to the barbershop, when asked
this very question, he will laugh-at finding himself
in such a movie and at the shambling Alphabe City
horicand whiny spiritualisthe plays, “Whatcan I say
about Eat, Pray. Lovez” he says. “Let’s sce...” Then
he pauses for a solid fifteen seconds. When Franco
speaks. his tone s guiltless. his affect amused. “You
know. in Eat, Pray. Love. my character mostly
appearsin the first twenty pages of the book.” he
and now the smileis broad. inviting, self-aware. “And

4 Maspadai | DECEMBER 2013

the diner. Franco reaches into his bag and pulls out
a Polaroid camera, hands it over. then pulls out one
for himself. T figure we can just shoot each other.”he

says

“Well make a project out of the morning. We're
going for a straight shave. rightz”

He stares decply, right into the shot, then pulls

the cameraback and s
it randomly.”

oneoff.“You canjustdo

of his toast.

“Documentation.” Thc cameras whirl out a storm

of white squares. cach
fading backward into
a representation of the
otherwise unremarkable
morning that Franco is
living. The day is ahead.
Th
random *before” shots: h

hese then are lovingly
his

"That's the s

toast, the floor, his bony
shoulders, the pubey little chin hair. the occasional
blank glance, his pale face dark against the wall of
light from the street. He doesn't care that he looks
sickly in some shots or that his eyes are closed in
others. He doesn't seem to care if he's even in the
pictures at all. He likes one in which a woman
carrying a Boston terrier and a bag of oranges pass
by the window. Hes right. its pretty cool.
Steady and unpretentious in his appraisals,
he regards the images with a patience one does not
often find in movie stars sitting in public places. It
clear hed do this for days and days. purcly on the
compact of the assignment he's given himself, that
hed be willing to keep snapping these images until
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he found what he was looking for. This version of

akind of Ed Wood manqué. This s the artist Franco,

hims

If, the student, is not one Fi

our Franco, using a ina fthe role

surrender. “Acting doesn't do very much for me,*
e says flatly. 1 put offschool for i, butits not ke it
icc or anything, I really didn't miss school
until T went back. Or maybe | missed it and nobody
believed that, noteven me. Thework of it-and I have
really great teachers-that’ the stuff that adds up for
mein a way that acting doesnt.

ART OF THE MATTER

Nomatter how longyoustand at
of James Franco's art opening, no matter how farfrom
him you stand. no matter how thick the crowd gets.
itis impossible not to sec that he’sprepared. that he's

of a performance artist. But the timing seems alittle
off. his tone slightly out of concert. A ot of layers of
meaning. Very sk and pudoacadnic.
y-this is on purpose. Because
James Franco fs 2 very good actor. 11¢ sole the
showin Pincapple Express,asastrangely thoughtful
burnout. He nailed a supporting role lip-to-lip
with Scan Penn in Milk and gave an underrated
performance in Paul Haggis's quict triumph, In
the Valley of Elah. He's about to enter the realm of
leading man simply because he docs exactly what a
movie star does: makes you want a lot more of him.
Before we cnter Barbiere, a_boutique

happy. that of

itall. He's up to it. Whale skin. One might hasten to
point out that nothing rides on this for him, and that
this i the confidence-man aspect of Franco's game.
operating within the brutal, parochial Darwi
the contemporary art world with impunity,
because he is a movie star and he knows it
Still. the guy works, manic and openhearted.
There are five rooms’ worth of that work here, woi
that coalesces into a fairly cohesive exploration of
boyhood. sexuality. and something that is distinetly
Firancos, avision ofa guy comicaly trapped in what
everybody in th ©

that makes men feel like new men.
where we'e set up for the shave. Franco rolls this
reaction over. “Bad? You thought it was bad:” It
makes him laugh, not because it's inconceivable,

gh. 10T DETSE ° o
bad. Uncomfortable to watch. He thinks. “Tm glad
it made you uncomfortable.” he says. We enter the
barbershop. “T'he point was. I was uncomfortable.
It a very different world, different style of acting.
And we knew people would recognize me. that
they wouldn't accept me as Franco. In some ways, 1
can't be anyone else but James Franco. That can be

be the best job in the world: movie star. And all of the
exhibit, every bit, is wholly I\lll‘d.\[td o thcu\nr\mlw
measures of Hollywood succ

t00.”
Inthe shop. Franco politely introduces himself
and doles out his cameras again. “That projcct began

into the world of are, the classroom, the gallery. the
soap-opera set-have to be a relief to a guy whose
job as a movic star, presents him with questions
he doesrit care about answering, The exhibic:
shit about an image of a
plywood rockee burning on asale lat, cven when that
g i projected on the inside walls of an identical
f 2 No one profits from it.
That's why Franco greets everyone who
approaches at the opening warmly. thar's why he’s
sless, resilient, and. yes, legitimate student. He
uestions of all this. And of course he's not
affaid at this opening. Hes opening everywhe
thetime. Butno matter how many timesyouclick play.
it's kind of hard to watch James Franco on General
Hospital, playing Franco, thatsimulacrum of himself.

a Twenton popera. The truth
on General Hospital. everyone recognizes me as
the movieactor. That's the thing. I'm kind of stuckas
self. The barber twirls a towel down over his face:
and James Franco, our Franco, disappears bencath
it. The barber asks him not to talk while he
works with the blade. Eventually a new

Franco emerges.

DECEMBER 2013 | Kaspuias. 95
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Bound & Brewed

|DENT|TY & The creation of a bookshop/cafe combo called

PACKAGING

& 203 314 4575

f hollyjoh.com
B holly@hollyjoh.com

Bound & Brewed. Combinging the aspects of books
and coffee and tea results in the best of both worlds
in both the logo and take out box, which actually
turns into a book when you read the story about the
creation of the brand in the bottom.

‘Bounds.
BREWED
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SOC|A|_ MED|A In my internship at Julia Balfour, LLC, | worked with
the Social Media Director Caitlin Monahan and the
CAMPAIGN

BHN: Stop the Stigma —T I Pl_[m

Creative Director Julia Balfour to create visuals for the , Fra 7 o s :
campaign across Facebook and Twitter. This Twitter fid | i smp T“E SIEMA
J L;._: A and Facebook campaign is the recipient of a Neshco s .
et e s LaMiplightter Award, == MENTAL ILLNESS
i ADDICTION.
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You Just Can’t Get Away

ADVERTISING
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CAMPAIGN

Combining digital, print, and environmental design,
this campaign for Claritin shows just how annoying
allergies are. The campaign utilizes three-dimension
in the ad insert with furry texture, and in the strands
of flowers and allergens that hang down from the
subway car.
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The Opinion of Sheep

QUOTA'”ON This is one of my favorite quotations that | like to live
VISUAL by - “A tiger doesn’t lose sleep over the opinion of

sheep.” It was one of my favorite projects and | was

able to utilize all of my skills to create it.
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“ILLUSTRATION

In addition to digital skills I possess a wide range of traditional
skills—watercolor, colored pencil, india ink, gouache, graphite,
charcoal, Wacom Tablet, markers, & oil.



E* Explosed

2014 // CHARCOAL 2015 // WATERCOLOR, COLORED PENCIL
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HOLLY JOHNSON f hollyjoh.com

B holly@hollyjoh.com



Uh Huh, Honey?¢ Pure Pull

2015 // WATERCOLOR, COLORED PENCIL 2014 // WHITE COLORED PENCIL // AccepTED INTO SOCIETY OF ILLUSTRATORS, NY
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Shatter

2014 // GRAPHITE, DIGITAL 2013 // WATERCOLOR, COLORED PENCIL
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Gray Area Robert Downey, Jr.

2014 // CHARCOAL 2013 // GRAPHITE
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LOTR Half-Past Whenever

2014 // WATERCOLOR, COLORED PENCIL 2014 // WATERCOLOR, COLORED PENCIL

° & 203314 4575
HOLLY JOHNSON f hollyjoh.com

B holly@hollyjoh.com



King Survival
2013 // WATERCOLOR, COLORED PENCIL 2014 // COLORED PENCIL
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